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T h e  tu rn  o f the  20th an d  the 21st century is a very in teresting  period. O n 
the  one  h an d , th e re  is a grow th o f in ternationalist tendencies, which make 
us look  fo r com m on values and  universal culture, an d  on  the o th er hand , 
the  centrifugal tendencies lead to the revival o f new form s o f nationalism  
an d  n a tional an d  religious conflicts.

In teg ra tiv e  ten d en c ies  a re  an  u n q u estio n ed  fact o f  every aspect o f 
societal life: econom ic (em ergence o f the world m arket, rise of in ternational 
exchange an d  coopera tion , m odern ization  o f technology, popularization  
o f W estern  pa tte rns o f  consum ption , g reat developm ent o f transport and 
m eans o f  com m unication , e tc .), political (expansion o f liberal dem ocracy, 
creation  o f an u n ited  E u ro p e ), and in culture, which succumbs to a tendency 
to c reate  global an d  universal mass culture (mass m edia, tourism , fashion, 
show  b u sin ess, e tc .) . It tu rn s  o u t, how ever, tha t n e i th e r  in te rn a tio n a l 
com m erce, n o r  the blossom ing systems o f com m unication  and  transport, 
provide us with the com m on  feeling o f identity or belonging. At the same 
time the need  for those does n o t cease to exist. As a result, »people rediscover 
o r create  a new historical identity«, since they feel u p ro o ted  and »need new 
sources o f identity  an d  new forms o f stable community, new systems o f m oral 
im peratives, w hich cou ld  give them  a sense o f a m eaningful and  purposeful 
life« (H u n tin g to n , 1997, pp. 132, 133).

O ne o f the  m ost im p o rtan t forms o f collective and  cultural identity still 
tu rns o u t to be  the  national one. T he prophecies o f the end  of the era of 
nations have n o t com e true.

»The s tren g th  o f n a tio n al sen tim ents -  writes Jerzy  Szacki -  even if 
changeab le  in tim e an d  diverse in space, does not show any symptoms o f 
clear decline , (...) the  e ra  o f  nations keeps lasting an d  no th in g  predicts it 
will e n d  soon« (1997, p. 58).

In 1882, Isaiah Berlin called nationalism »the neglected power«, having 
a t the  sam e tim e supposed  th a t »nationalism  can dom inate the last p a rt o f 
o u r cen tu ry  to such a deg ree , th a t no  m ovem ent or revolution will have any 
chances o f success unless allied  with it« (1982, p. 206).

In  the eighties, B erlin ’s convictions m ight have seem ed exaggerated. 
Some claim ed tha t nationalism  would either become a merely historical term
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o r would function  on  the peripheries o f  the  ‘civilized’ w orld -  som ew here 
in the th ird  o r fourth world, and  definitely w ould play no  p art in the  un ified  
com m unities of Europe. Truly, during  the Cold W ar, in te rn a tio n al conflicts 
w ere m ain ly  o f an  ideo log ica l flavor a n d  m any  o bservers th o u g h t  th e  
situation to be unlikely to change quickly. However, the en d  o f  the  C old 
W ar b ro u g h t a radical change o f situation. O n e  o f  the m ain  reasons (b u t 
n o t the only one) for that, was the collapse o f  m u ltinational states like the 
Soviet U nion  or Yugoslavia, and  b ina tional ones like Czechoslovakia. T h e  
problem s o f nationalism , xenophob ia , e th n ic  conflicts, n a tio n a l identity , 
autonom y, an d  national culture becam e the cen te r o f  a tten tio n  in the  social 
sciences. This h appened  n o t only because o f  the  situation  in  C en tra l and  
Eastern E urope an d  in the East, bu t also d u e  to the  grow ing separatism s o r 
claims for cultural autonom y in Belgium, Spain, C anada and  G reat B ritain. 
»With the  en d  of the Cold W ar -  writes Will Kymlicka -  the  dem ands o f  the 
ethn ic an d  the national groups have taken over the  cen te r stage o f  political 
life b o th  domestically and internationally« (1995, p. 193). T h e  sam e a u th o r 
in an o th er paper underlines tha t »a strik ing fact o f  20th cen tu ry  history is 
tenacity with which ethno-national groups have m ain ta in ed  th e ir d istinc t 
identity, institutions, and  desire for self-governm ent« (1995, p. 164).

Before one can begin  dealing with the question  o f artistic expression  
o f national cultural identity, one has to deal with several fundam entals. W hat 
is »identity«, w hat is »nation«  an d  » n atio n alism « , an d , finally , w h a t is 
»collective identity«.

The issues of nation, national culture, in ternational coexistence, national 
conflicts, nationalism , patriotism  and  national iden tity  are still crucial an d  
com plex. T he complexity is to a large d eg ree  caused by the  lack o f clarity o f 
the terms themselves (national identity, nationalism , patriotism ) which greatly 
adds to the difficulty o f the academic discourse. For the purpose o f this paper, 
som e w orking distinctions betw een those term s are m ade below.

I believe that an a ttem pt to identify the  term  ‘n a tio n alism ’ shou ld  be 
ou r p o in t o f  departu re. E rnest G ellner, an  o u ts tan d in g  ex p e rt in the  field, 
coined a well-known and  popu lar defin ition  o f  nationalism . A ccording to 
him , »nationalism  is prim arily a political p rin c ip le , w hich ho lds th a t the 
political an d  the n a tional u n it sh o u ld  be  co n g ru en t«  (1983, p. 1). T his 
defin ition  seems to be, on  the one h an d , too narrow  fo r it does n o t cover 
some forms o f nationalism (e.g. cultural nationalism ) ; and, on  the o th er hand , 
too  b ro ad , since it follows th a t all su p p o rte rs  o f  na tio n -s ta tes  w ould  be 
n a tio n a lis ts , regard less o f  the  fac t th a t  som e o f  th em  a re  o p p o se d  to  
nationalism  as an ideology.

Consequently, it can be argued  th a t G e lln er’s defin ition  is insufficient.
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It seem s th a t th e  d efin itio n  o f  nationalism  should be descriptive, and  as 
axiologically n eu tra l as possible. Such an approach  w ould allow us to avoid 
the  im poverished  vision o f nationalism  as only aggressive, expansionist and 
x eno p h o b ic . This narrow , clearly pejorative understand ing  o f nationalism  
is, fo r exam ple , very p o p u la r in the Polish language. T he m eaning  o f this 
term  shou ld  be b ro ad  en o u g h  to cover all its m ost d istinguished forms. Its 
defin ition  shou ld  in teg ra te  n o t only ethn ic nationalism  (also called ‘ethno- 
n a tio n alism ’), b u t also civic as well as (political) nationalism  (present bo th  
in liberal dem ocracies and  in autocracies), cultural nationalism (the necessity 
to d istinguish  this p a rticu la r form  o f nationalism  is m ainly argued  for by 
the C anad ian  ph ilosophers W. Kymilcka, 1995, and  K. N ielsen). It should 
a lso  r e f le c t  th e  d if fe re n c e s  b e tw e en  im p e ria lis tic  a n d  l ib e ra tio n is t  
n a tio n a lism , as well as be tw een  aggressive, »hot« (in  its exclusive an d  
inclusive, expansionist form ) an d  banal nationalism  (see M. Billig), specific 
for the  developed  nation-states of the W est (e.g. USA o r UK).

A ndrzej W alicki ap p ro ach es  nationalism  as an  ideology »cen te red  
a ro u n d  the co n cep t o f nation , p rom oting  national ties, national identity, 
na tional consciousness an d  nation-state« (1997, p. 32).

Also Isaiah B erlin thinks th a t »‘nationalism ’ is n o t only a state o f m ind 
b u t also a self-conscious doctrine« (1991, p. 206). Nationalism »is an elevation 
o f values o f  un ity  an d  self-determ ination o f a nation to the position o f the 
h ighest good« (1991, p. 202).

A sim ilar defin ition  o f nationalism  can be found in the book by P eter 
A lter: »N ationalism  exists everywhere, w here individuals feel b e long ing  
above all to the na tion  an d  w here sentim ental ties and  loyalty to a nation  
tru m p  all o th e r bonds an d  loyalties« (1983, p. 9, see J. Szacki, p. 27).

T h e  quo ted  definitions of nationalism are form ulated in such a m anner, 
th a t the  term  ‘n a tio n alism ’ can be substituted by that o f  ‘patrio tism ’. Still, 
m ost au thors believe tha t it is rational and right to distinguish the two related 
term s. I w ould  like to analyze th ree  o u t o f m any venues to draw  the line 
betw een them . T h e  sim plest approach  is the one declaring »patriotism  as a 
feeling  and  nationalism  as a doctrine« (see J. Jedlicki, 1997). This sim ple 
d istinction  does n o t get us far, since even if nationalism  is mostly trea ted  as 
an  ideology o r a doctrine , we still can speak ab o u t nationalistic feelings or 
behaviors w hich do  n o t construe an ideology. Patriotism is indeed  very often 
seen as love o f  the h o m elan d  an d  the nation or »strong em otional ties with 
the nation« (M. W aldenberg  1992, pp. 18-24). A ntonina Kloskowska defines 
patriotism  as a »strong, em otional a ttachm ent with o n e ’s own ethnic group« 
(1996, p. 16). M orrisjanovitz distinguishes patriotism  from  xenophobia and
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hatred  for foreigners as »the persistence o f love o r a ttach m en t to a country« 
(1983, p. 194).

Patriotism  u n d ers to o d  in such a way is o p p o sed  to  n a tio n alism  in a 
narrow  sense. C onsequently, patrio tism  is seen  as a synonym  fo r love o f 
h o m e la n d  o r  n a tio n  b u t lack ing  aggressive se n tim e n ts  tow ards o th e r  
countries o r nations. At the same tim e nationalism  rep resen ts  p rim o rd ia l 
aggression, irrational exclusion, xeno p h o b ia , an d  fanaticism . T his p ic tu re  
o f patriotism  and  nationalism  as two d iffe ren t sen tim ents o r states o f m ind  
canno t be  seen as satisfactory. As A. Kloskowska an d  M. Billig rightly p o in t 
out, in practice it is hardly possible to d istinguish  one  from  an o th er. T h e re  
is a popu lar tendency to call o n e ’s own nationalism  ‘p a trio tism ’ an d  to  trea t 
the patriotism  of others as ‘nationalism ’. »The p rob lem  is how to distinguish 
in practice these two allegedly very d iffe ren t states o f  m ind . O n e  c a n n o t 
m erely ask poten tial patrio ts w hether they e ith e r love o r h a te  foreigners. 
Even the m ost extrem e o f nationalists will claim  the patrio tic  m otivation for 
themselves« (M. Billig, 1997, p. 57).

The third m ethod o f telling nationalism and  patriotism  apart is suggested 
by Andrzej Walicki and  Charles Taylor. As opposed  to nationalism  connected  
with »nation« , pa trio tism  is lin k ed  to th e  c o n c e p t o f  »patria«  d e f in e d  
politically, i.e. »without reference to a p repolitical identity«. Patrio tism  is 
»a s tro n g  sen se  o f  id e n tif ic a tio n  w ith  po lity« ; it is »a s t ro n g  c itiz e n  
identification« (C. Taylor, 1997, p. 253).

Walicki sees patriotism  as »a territo ria l co n cep t w hich can be separate  
from  nationality« (1997, p. 34).

Both authors claim that patriotism  understood  in such a way was p resen t 
in  b o th  th e  A m erican  a n d  th e  F re n c h  R ev o lu tio n . » T h e  c o n c e p t  o f  
F renchm an  (...) was shaped  u n d e r  the  in flu en ce  o f te rr ito r ia l a n d  state  
identity« (A. Walicki, 1997, p. 34). This profile o f patrio tism  is/w as p re sen t 
in binational states like Czechoslovakia o r m u ltinational ones like the  Soviet 
Union, Yugoslavia, and  the USA. As a result, if patriotism  is m erely a p o litica l/ 
territo rial phen o m en o n , »nationalism  can provide fuel fo r patrio tism , can 
be one basis for patriotism  b u t n o t the  only one« (C. Taylor, 1997, p. 253). 
This situation makes them  difficult to distinguish from  one ano ther, however, 
although this distinction should  be clearly m ade, »if we w ant to u n d e rs ta n d  
ou r history« (C. Taylor, 1997, p. 253).

A sim ilar understand ing  o f patrio tism  is shown by Will Kymlicka, who 
thinks that »we should distinguish patriotism, the feeling o f allegiance to state, 
from  national identity, the sense o f m em bersh ip  in a n a tional g roup« (p. 
13). T he necessity to distinguish those concepts justifies the re la tion  betw een 
patriotism  and  national identity o f the Swiss. Kymlicka says with resp ec t to
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Switzerland: »National groups feel allegiance to the larger state only because 
the la rg e r state recognizes and  respects their distinct national existence« 
(1995, p. 13).

All th ree  approaches towards the divisive line betw een patriotism  and  
nationalism  can be argued  for and against. T he latter one, however, seems 
to be m ost precise.

As is well know n, the concep t o f  identity has two im portan t m eanings: 
o n e  is » rem a in in g  th e  sam e« (sam eness) an d  the o th e r  d iffe ren tia tio n  
(d istinctiveness) from  o th e r  subjects of individual o r collective identity. 
N e ith er can be overlooked in reflecting on national cultural identity. T here 
is n o  »we« w ithou t »they«. Some au thors (e. g., F. B arth and Z. Bokszanski) 
are even o f th e  o p in io n  th a t it is n o t the tenacity o f national trad ition  o r 
cu ltu re , n o r the  collective m em ory and  a feeling o f  com m onality o f fate, 
b u t precisely the b o rd erlin es  betw een »us« and  »them« which are the m ost 
im p o rtan t for collective identity.

In  con tem porary  theories o f the nation and nationalism , alongside the 
an th ropo log ica l an d  cu ltu ra l constructions of nation  and  national identity 
(B. A n d e rso n , J. A rm strong , A. Kloskowska, W. Kymlicka, Y. T am ir an d  
o thers) th ere  is also a political or »civic« way of defin ing a nation  (its origin 
and  function ing ) an d  nationalism  (E. Gellner, L. G reenfeld, E. Hobsbawm, 
M. Ignatieff an d  o th e rs ) . In bo th  these approaches what is stressed, however, 
is the  im p o rtan ce  (a lthough  different) o f cu lture (variously u n derstood  by 
diffe ren t thinkers) in shaping  the nation and national identity. T he national 
cu ltu ra l iden tity  is usually trea ted  as a very im p o rtan t form  o f collective 
iden tity  because o f its tenacity  and  axiological essentiality.

T h e  question o f collective identity is an equally controversial and  vexing 
p roblem . This is so because it is ne ith e r quite clear who, and  in w hat sense, 
is the subject o f  the collective identity, n o r what is the ro le  o f the subjective 
and  the objective ind icators o f tha t identity.

It would be interesting to propose some fresh answers to these questions, 
b u t as I n eed  to get to the question of artistic expression o f national identity, 
I will base my fu n d am en ta l distinctions on the findings o f  o th er authors.

T h e  p rob lem  o f a culturally defined national identity is one o f the m ost 
crucial (u rg en t an d  controversial) issues discussed today within the dom ain 
o f social sciences. T h e  n o tion  o f »national identity« should  be distinguished 
n o t only from  the notion  o f »patriotism«, bu t also from that o f »nationalism«. 
Even staunch  adherence to a given national identity does n o t necessarily lead 
to nationalism . After all, it follows from  the sociological research carried  
o u t by A n to n in a  Kloskowska and  h e r associates that, »individual cases prove
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tha t there  is no  necessary connection  betw een  strong , assertive n a tio n a l 
identification and  ethnocen tric  nationalism « (1996, p. 468).

Research carried ou t by scores o f sociologists, anthropologists, political 
scientists, h istorians an d  social psychologists d em o n stra te s  th a t n a tio n a l 
identity is one  o f the m ost im p o rtan t an d  m ost stable form s o f collective 
identity. Most research workers believe today that ethnic identity and  national 
identity are roo ted  in culture which serves as the  m ain b o n d  w ithin a g roup . 
Some authors go so far as to use interchangeably in som e contexts the notions 
o f »national identity« and  »cultural identity«, since any n a tional o r e th n ic  
identity could be largely reduced to cultural identity. For exam ple, according 
to Kloskowska, b o th  ethn ic and  national g roups are »corporate  bod ies in 
the form  o f com m unities de term ined  by the relative iden tity  an d  relative 
separateness o f  their cultural traits« (1996, p. 36), since »a com m on national 
c u l tu re  c o n s ti tu te s  a s tro n g e r ,  m o re  te n a c io u s  a n d  m o re  e ffe c tiv e  
d e te rm in an t o f social bonds than a com m on governm ent«  (1996, p. 27). 
T he persistence o f national cu lture endow s the  n a tional com m unity  w ith a 
sense o f continuity  which is a p ro m in en t e lem en t o f any identity.

Literature on this and related issues abounds in different, a lthough often 
convergen t, ju stifica tions o f the  specia l status o f  n a tio n a l iden tity . F o r 
example, Walicki notes that »the nation [...] possesses a powerful, historically 
shaped collective identity, encom passing b o th  past a n d  fu tu re  generations, 
which is constantly  bo lstered  even while it is b e in g  co n tested , an d  finds 
expression in the shared perception o f a com m union  o f anxieties, o f  a shared  
responsibility for the past and  the fu ture«  (1997, p. 45).

O ther factors which h ighlight the im portance o f na tio n al iden tity  are 
discussed by Kai N ielsen, who states th a t  it is » in d eed  a very im p o rta n t 
identity, an identity essential for m any peop le  to give m ean in g  to th e ir lives, 
vital for their sense of self-respect, essential for th e ir sense o f b e long ing  an d  
security -  all things o f fundam ental value to hum an  beings« (1996-97, p. 43).

An in teresting  vindication o f the im p o rtan ce  o f n a tional an d  cu ltu ra l 
iden tity  fo r individual h u m an  beings m ay be fo u n d  in th e  works o f  W. 
Kymlicka and  the Israeli researcher, Yael T am ir, who em phatically  state th a t 
an individual canno t function  outside h is /h e r  cu ltura l context. I t th ere fo re  
follows th a t h is /h e r  au tonom ous decisions m ust d e p e n d  on  the  cu ltu ra l 
context. T he instrum ental value o f national identity  is largely based  on  the 
above observation. T he cu ltural-national b ack g ro u n d  plays a crucial ro le  
in  th e  sh ap in g  o f  h u m an  ax io log ica l vistas a n d  o r ie n ta tio n s , g u id in g  
individuals in their choice o f ap p ro p ria te  concep tions o f  good, lifestyles, 
preferences and  interests. A nd in particu lar, in  shap ing  » their self-esteem  
dem and on their ties with a lively and well respected community« (1998, p. 111).
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B u t it is in  th e  w o rk  o f  K ym licka th a t  o n e  m ay f in d  th e  m ost 
com prehensive appraisal o f  the value o f national and cultural identity. I will 
lim it m yself to  a p resen ta tio n  of only two of h e r m ain argum ents. First and 
forem ost, it is this iden tity  w hich is particularly im p o rtan t from  the p o in t o f 
view o f  an  ind iv idua l’s personal freedom . For freedom  can n o t be simply 
re d u ced  to the  possibility o f  having a choice. Actually, freedom  involves 
m aking  a though tfu l, sensible choice ou t o f »various options«. It is thanks 
to th e ir  allegiance to th e ir national cu lture that »people have access to a 
range o f m ean ingfu l options« (1995, p. 83), if only because allegiance to a 
cu ltu re  an d  »fam iliarity w ith a culture« determ ines th e  limits o f h u m an  
know ledge an d  im agination . Broadly u nderstood  societal cu lture , which 
»tends to be a national cu ltu re  [...] provides its m em bers with m eaningful 
ways o f  life across th e  full ran g e  o f h u m an  activities, in c lu d in g  social, 
educational, religious, recreational, and  econom ic life, encom passing both  
the public and  the private sphere« (1995, p. 76). Secondly, »cultural identity 
provides an an ch o r for p eo p le ’s self-identification and the safety o f effortless 
secure belonging« (1995, p. 98). T he po in t is that identification en su red  by 
national identity »is based on  belonging, n o t accomplishment« and such form 
o f identification, in d ep en d en t o f an individual’s personal accom plishm ents, 
»is m ore  secure, less liable to  be th reatened« (1995, p. 89).

Som e con tem porary  au thors, writing on national identity, claim  that 
inevitable m o d ern iza tio n  processes and  the  liberalization o f social life m ust 
re su lt in th e  d im in ish m e n t o f  in h e rite d  national iden tity , w hich today 
increasingly  o ften  becom es a m atter o f free choice. In this con tex t som e 
au th o rs  m en tio n  individuals who, op ting for a cosm opolitan identity, try to 
find  happ iness precisely in the  possibility o f function ing  between d ifferen t 
cu ltures an d  m aking use o f th e ir d ivergent values, and  who, no t feeling any 
n ee d  fo r b e in g  firmly ro o ted  in  one culture, change th e ir national identity 
a t will (cf. J. W e ld ro n ).

W. Kymlicka and  A. W alicki disagree with such views and d efend  the 
im portance an d  persistence o f  national identity, which in their op in ion  may 
n o t be a question o f free choice. First of all, the processes underlying national 
identity  changes are o f a highly individual and  idiosyncratic character. They 
func tion  over long  tim e periods and  are often difficult and  even painful for 
the  persons co n cern ed , a fact which can be verified by any Czech who tried  
to becom e a F renchm an , o r any Pole who w anted to be  an  Englishm an, or 
a V ie tn am ese  w ho w ould  like to b eco m e Jap an ese . Secondly , it is n o t 
necessarily tru e  th a t m odern ization  o f the world and liberalization o f social 
life m ust inevitably end an g er national identity. In some countries o f  the West 
(e.g. C anada , B elgium  o r G rea t B ritain ), »far from  disp lacing  n a tio n al
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identity, liberalization has in fact gone h an d  in h an d  with an  increased sense 
o f na tionhood«  (W. Kymlicka, 1995, p. 88). T he p ro -au tonom y asp ira tions 
o f the Flem ish, the Scots and  the Q uébécois constitu te  m ore th an  ad eq u ate  
evidence for this suggestion. T he fact th a t »cu lture becam e to le ra n t an d  
p luralistic has, in  no  way, d im in ished  th e  persuasiveness o r  in ten sity  o f  
p eo p le ’s desire to live and  to work in  th e ir own country« (ibid., p. 89).

C la im in g  th a t m o d e rn iz a tio n  d o es  n o t  c o n s ti tu te  a th r e a t  to  th e  
persistence o f national cu lture and  national identity, Kymlicka nevertheless 
co m p le te ly  ag rees  w ith S am uel H u n t in g to n ,  in  s p ite  o f  th e  o b v io u s 
differences betw een their views, on such issues as m ulticulturality , the  ro le  
o f im m igration and  e thn ic m inorities in  Am erica.

O n e  o f  the  m ain  m otives o f  H u n t in g to n ’s sem in a l b o o k  was his 
constantly voiced opposition to the conception  o f the globalization o f cu lture 
and  W esternization o f the world. In his op in ion , W estern  civilization is n o t 
a universal civilizational m odel, an d  W este rn iza tio n  is n o t a  n ecessary  
p re c o n d i t io n  fo r  m o d e rn iz a t io n . E ven  if  th e  in e v ita b le  a d v e n t  o f  
m o d ern iza tio n  does destroy  o ld  au th o ritie s  a n d  co m m u n itie s , th e re b y  
uprooting people, this is no t necessarily concom itant with the loss o f the need  
for a separate identity. It often  turns o u t th a t p eop le  n eed  »new sources o f 
identity, new forms o f stable com m unities and  new systems o f m oral norm s, 
which w ould provide them  with a sense o f  life an d  m eaningfulness« (1997; 
p. 132). M odernization is no t to be equated  with W esternization, and  a t times 
it may even oppose it. T he adop tion  by non-W estern societies o f »W estern 
dem ocratic institutions rouses nativist and  anti-W estern political m ovem ents« 
(1997; p. 127).

It follows from  Social Identity  T heory  th a t »peop le d e te rm in e  th e ir  
identity  on  the basis o f who they are n o t [...] on  the  basis o f  w hat m akes 
them  different from others« (S. H untington, p. 85). In  the usual circum stances 
in this capacity they rely on stereotypes, b o th  those describ ing  m em bers o f 
their own com m unity and  those o f o thers. »To achieve this positive identity, 
groups will tend to com pare themselves positively with contrasting outgroups, 
and  they seek dim ensions of com parison on  w hich they feel they fare well. 
For instance, nations will p roduce fla ttering  stereotypes o f them selves, and  
d em ean in g  stereotypes o f those o th e r  nations w ith w hich they co m p are  
themselves. T he dim ensions on which they p ride  th e ir own qualities will be 
accorded im portance. T he flattering stereotypes, he ld  by the in g ro u p  ab o u t 
itself, and  the  unflattering  ones ab o u t ou tg roups, will m ain ta in  the positive 
self-identity, which is necessary for the  g ro u p ’s co n tin u in g  existence« (M. 
Billig, p. 66).

T hus it is absolutely im possible to avoid n a tio n a l stereo types in the
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determ ination , articulation and  consolidation of national identity. But if this 
is true, th en  there  is only one small step from  the defense o f national identity 
to  n a tio n a lis tic  x en o p h o b ia . T h e  ex istence o f n a tio n a l stereotypes is a 
universal and  inevitable phenom enon . »One m ight conceivably argue,« notes 
Am erican an thropologist Allan Dundes, »whether or n o t there is such a thing 
as n a tional ch arac te r [...] b u t there can be absolutely no  question that there 
is such a th in g  as n a tional stereotypes« (1983, p. 250). T he same au thor, a 
ren o w n ed  ex p e rt on  folklore, writes further: »Folklore provides one o f the 
p rin c ip a l sources fo r articu la tion  and  com m unication  o f stereotypes. An 
individual may gain his first im pression o f a national o r e thn ic o r religious 
o r racial g ro u p  by h ea rin g  traditional jokes o r expressions referring  to the 
alleged personality  characteristics o f th a t group« (1983, pp. 250-51).

T oday folklore no  lo n g er plays the im portan t ro le  it used to have in 
the  past, b u t th e re  exists a quasi-folklore in the form o f mass culture which 
popularizes its own national stereotypes (usually xenophobic) to an ex ten t 
qu ite  com parab le  with th a t o f  traditional folklore. But w hat is even worse, it 
is n o t only folklore an d  mass cu lture b u t also official cu lture  and  authentic  
h igh  a r t w hich con tribu tes to the consolidation o f national stereotypes. It is 
b ey o n d  th e  s lig h te s t d o u b t th a t n a tio n a l lite ra tu re s  have considerab ly  
co n trib u ted  to the  shap ing  o f national identities. T he classical exam ple in 
P o land  are  the  novels o f  H enryk Sienkiewicz, particularly  his Trilogy and  
Teutonic Knights. A sim ilar ro le was played by W alter Scott, A lexander Dumas, 
Lev Tolstoy, Alois Jirasek  o r M or Jokai. They all glorified the m agnificent 
past o f  th e ir nations, and  d id  n o t shun stereotypes in their literary missions. 
T h e  first p a rt o f Sienkiewicz’s Trilogy is absolutely clu ttered  with positive and 
negative national stereotypes, a fact which the Ukrainians were quite justified 
to criticize, p o in tin g  o u t b o th  the glorification o f Polish knights and  the 
sim plified, obviously negative image o f the Cossacks. However, Sienkiewicz’s 
Cossacks are  alm ost angels com pared  to the Polish gentry as represen ted  in 
G ogol’s Taras Bulba. We may o f course say tha t Sienkiewicz is »a first-class 
second-rate  w riter«, b u t we would certainly n o t ven tu re a sim ilar rem ark  
ab o u t Tolstoy. A nd yet we will also find o u t that in War and Peace negative 
ch arac ters  are alm ost exclusively foreigners, while Russians epitom ize all 
v irtues. T h e  sam e m ig h t be  said ab o u t th e  works o f  M ikhail Bulgakov. 
Negative characters are invariably foreigners (Poles,Jews, U krainians), while 
Russians are always p resen ted  in a positive light.

I th ink  th a t in  o u r times, especially in C entral and  Eastern Europe, art 
in a b ro ad  sense (com prising  both  ‘h ig h ’ and  ‘low’ art) can, and  indeed  
does play a very im p o rtan t ro le vis-à-vis reviving aggressive nationalism  and 
a real n eed  to preserve national identities.
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T he problem s o f reviving o r s tren g th en in g  national iden tities an d  o f 
the  p h e n o m e n o n  o f  reviving a u th e n tic  a n d  rad ica l n a tio n a lism s  th a t, 
unfortunate ly , often accom pany it, a re  -  as ev idenced  by th e  n u m b e r o f 
publications on this subject -  the ob ject o f  m uch  co n tem p o rary  research  
conducted  by historians, philosophers, sociologists an d  political scientists. 
These im portan t cu rren t problem s only to a slight ex ten t a ttrac t the  in te rest 
o f  aesthetic ians and  o th e r a r t s tuden ts , th o u g h  a r t  has b e e n  a n d  still is 
efficiently used in these two re la ted  b u t so d iffe ren t m atters.

T h e  a rg u m en t ab o u t the fu tu re  shape  o f  E u ro p e  co n ce rn s , am o n g  
o thers, th e  issue w h e th e r this will be a co m m o n w ea lth  o f  citizens, o r  a 
com m onw ealth  o f nation-states, each  o f  th em  p rese rv in g  its d istinctive 
autonom ous culture. It is hard  to tell w hat the final results o f  the  unification  
process will be. At the m om ent, though , the o p in io n  th a t the  lesser stress 
p u t on national identity, the m ore E uropean  the  en tity  becom es, does n o t 
stand the confron ta tion  with reality.

T here  is no doub t tha t in m any E u ro p ean  coun tries o n e  can presently  
observe a visible revival o f nationalistic ideologies. This revival m ay be a 
result, am ong  others, o f the dissolution o f the Soviet U n ion  an d  regain ing  
o f in d ep en d en ce  by such countries as Estonia, L ithuan ia, Latvia, A rm enia, 
G eo rg ia , B elo ru ssia , M oldavia a n d  U k ra in e ; th e  d is m e m b e rm e n t  o f  
Yugoslavia an d  Czechoslovakia and  the  regain ing  o f g rea te r au tonom y by 
Bulgaria, Hungary, Poland and  Rom ania. In  all the  coun tries w hich have 
recently gained autonom y the issue o f national identity  becam e param oun t. 
In  d iffe ren t coun tries the situation  does n o t seem  to b e  th e  sam e. I t is 
d ifferen t in  countries with a strong national identity  an d  a lo n g  history o f 
in d ep en d en t statehood (e.g. Poland o r H ungary ), and  d iffe ren t in countries 
w hich have a h isto ry  o f  n a tio n a l s ta te h o o d  b u t  w h ich  w ere  su b jec t to  
Russification over the last 50-70 years (e.g. Arm enia, L ithuania, and  U k ra in e). 
Still d iffe re n t is the situation  in th e  co u n trie s  lack ing  a h isto ry  o f  p ast 
s ta te h o o d  (e.g. B elorussia, M oldavia a n d  S lovakia). In  som e o f  th ese  
coun tries the  national identity  has to be re b u ilt an d  s tre n g th e n e d  (e.g. 
U kraine), in  o thers it has to be b u ilt from  the scratch  (e.g. B elorussia o r 
M oldavia).

Taking this into account, artists, scholars, journalists an d  o th e r creators 
o f cu lture may and  should  play an im p o rtan t role. T hey have to discover 
how to con tribu te  to the reb irth  o f th e ir  n a tional cu ltu re  an d  identity , and  
how to su p p o rt the  validation o f true national values w ithou t falling, a t the 
same tim e, in to  radical nationalism  an d  isolationism .

If we abandon  the vague idea o f  Volkgeist which, accord ing  to H erd er, 
can be fo u n d  in national culture and  collective behavior, th en  o n e  m ay say
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th a t n a tional identity  is a specific form  o f collective identity« and  tha t the 
factor constitu ting  this identity is, first of all, the existence o f national culture 
a n d  co llec tiv e  h is to r ic a l m em ory . » N a tio n a l id en tity  -  w rites Leszek 
Kolakowski -  requ ires historical memory. [... ] T he thing is th a t no nation  can 
ex ist w ith o u t b e in g  conscious o f the fact th a t its p resen t existence is an 
ex tension  o f the  existence in the past, and that the fu rth e r back these real 
o r  im ag ined  m em ories reach , the b e tte r g rounded  its national identity is. 
A part from  historical know ledge, the past is also stored  in  various symbols, 
m eans o f self-expression, in old buildings, temples and graves« (1995, p. 49).

I t  fo llow s, th e n ,  th a t  th e  h is to r ic a l m em o ry  is c o n s o lid a te d  by 
m o n u m en ts  o f the  n a tional culture. »The national cu ltu re  is a repository, 
inter alia, o f  c lassificato ry  systems. It allows ‘u s ’ to d efin e  ourselves in 
op p o sitio n  to ‘th e m ’, u n d e rs to o d  as those beyond the  boundaries o f the 
nation«  (P. Schlesinger, 1991, p. 174).

T h e  im portance o f h istorical m em ory is also stressed by M ichael Billig. 
A ccording to him , »national identity is n o t only som ething natural to possess, 
b u t also som eth ing  na tu ra l to rem em ber. This rem em bering , nevertheless, 
involves a forgetting , o r ra th e r there  is a com plex dialectic o f rem em bering  
an d  forgetting« (1997, p. 37). »Every nation  m ust have its history, its own 
co llec tiv e  m em o ry . T h is re m e m b e rin g  is s im u ltan eo u sly  a co llective 
forgetting : the  n a tio n  w hich celebrates its antiquity, forgets its historical 
recency. M oreover, nations fo rget the violence which b ro u g h t them  into 
existence« (p. 38).

T h e  im p o rtan ce  o f the ro le  of national cu lture  fo r preserving national 
iden tity  is consequen tly  stressed by A ntonina Klosowska (see A. Klosowska, 
1996).

T h e  form ation , re ten tio n  and  reconstruction of national identity is no t 
a s ing le  act, b u t  a c o n tin u o u s  process. In som e h is to rica l p erio d s  the  
fo rm a tio n  o f  n a tio n a l id en tity  was a p a r t o f  th e  nationalis tic  p rog ram . 
»H ow ever, o n ce  th e  po litica l b o u n d arie s  o f  the  nation-state  have b een  
achieved, a n a tio n al identity , with all the accom panying m ythico-cultural 
apparatus, may be  in place an d  is n o t necessarily identical with nationalism  
as such.« (P. Schlesinger, 1991, p. 168)

O n e  can easily notice th a t at the tu rn  o f the 20th and  the 21st century 
also the disciplines o f  philosophy and aesthetics face new im portan t scholarly 
challenges. H ow  can  o n e  find  com m on d enom inato rs  and  com bine the 
universalizing tendencies with the wealth o f regional and  national cultures? 
How can one  preserve the variety and identity o f national cultures w ithout 
giving u p  in teg ra tio n  an d  a search for a b e tte r m utual und erstan d in g  and  
closer ties betw een nations?
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As is well known, art broadly u n d ers to o d  is o ften  trea ted  as a source o f 
knowledge about cultures d ifferen t from  o u r own. In d eed , a r t  in  g en e ra l 
(and lite ra tu re  an d  film in particu lar) can be  em ployed  as a very effective 
(»objective« and  suggestive) form  o f p resen ta tio n  o f a n o th e r  cu ltu re : o f  a 
d ifferent system o f values, d ifferent attitudes and  d iffe ren t m entality. In  this 
respect, art can be a very useful and  helpful m eans o f m utual u n d ers tan d in g  
between people o f d ifferen t cultures. O n  the o th e r h an d , however, it can 
also be used very effectively to achieve the opposite  objective: nam ely, the 
p re sen ta tio n  o f a one-sided , te n d e n tio u s  -  shortly , false -  p ic tu re  o f  a 
d ifferen t cu lture and  o f the representatives o f a d iffe ren t system o f  values. 
T h u s, in s te a d  o f  e n h a n c in g  u n d e r s ta n d in g ,  i t  b e c o m e s  a s o u rc e  o f  
m isunderstanding, cultural prejudices an d  hostility.

I am  in terested  in the question o f how an d  w hen such a d is to rtio n  is 
possible in the case o f a novel or a film which at the sam e tim e is aesthetically 
valuable. This again raises the n eed  to answer the follow ing question : w hat 
is the m utual relationship between the cognitive, the aesthetic and  the artistic 
values o f a work o f art and  its ideological function? Is th e re  any d ep en d en ce  
o r som e o th e r  kind o f regular link betw een the  cognitive, the  aesthetic  an d  
th e  a r tis tic  values o f  a w ork  o f  a r t  a n d  its id e o lo g ic a l a n d  p o litic a l  
effectiveness? Is it possible to m ake a work o f a rt w hich p resen ts  an  alien 
culture in  a false, one-sided way, b u t a t the sam e tim e does it so suggestively 
that to the majority of beholders the work in question may seem  aesthetically 
and  cognitively valuable?

I have no  doubts that in such artistic dom ains as, fo r exam ple, lite ra tu re  
and  the cinem a, th ere  exists a m utual co n n ec tio n  betw een the  cognitive 
aspects o f a work and  its artistic value, i.e. possible cognitive values o f  a 
literary o r cinem atic work enhance its artistic value. T h ere  is also a re la tion  
betw een th e  w ork’s aesthe tic  a ttractiveness a n d  th e  effectiveness o f  its 
ideological function, i.e. the h ig h er the aesthetic clarity an d  suggestiveness 
o f a work, the  greater is its ideological im pact.

T he relationship  betw een the tru thfu lness o f th e  m essage ca rried  by 
the work and  its artistic status and  ideological effectiveness is m u ch  m ore 
com plex. This is so because the know ledge w hich we derive from  the  arts is, 
in com parison to scientific knowledge, less systematic, less p ro fo u n d  and  
specific, n o t always equally well fo u n d ed  an d  as thorough ly  verifiable and , 
as a rule, m uch m ore am biguous. C onsequently , it is m uch  m ore  difficult 
to separate the tru th  from  the fa lsehood in a work o r art. H en ce  a r t may 
very efficiently m isinform  us and very convincingly an d  suggestively p re sen t 
various false and  groundless historical an d  political claims, in te rp re ta tio n s  
and  evaluations. It seems quite p robab le tha t in m any national cu ltu res one
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could  identify artw orks w hich have played a significant role in shaping this 
n a tio n ’s consciousness an d  identity, which are placed in the p an th eo n  o f 
national cu ltu re  desp ite  the  fact tha t the p icture of history o r society they 
contain  is, according to historians or sociologists, very one-sided, tendentious 
o r evidently false. H en ce  o n e  could  risk the claim that even in those arts in 
w hich the cognitive values are very im portan t -  because they con tribu te  to 
the value o f  the  w ork itse lf (like in, e.g., lite ra tu re  o r  the  cinem a) -  the 
cognitive (e.g., h istorical) falsity does n o t always disqualify the work o f art 
qua  w ork  o f  a r t, p ro v id ed  th a t th e  w ork is d is tin g u ish ed  by its fo rm al 
perfectness an d  is n o t w ithout som e philosophical or psychological cognitive 
value.

In  o u r discussion I p ropose , however, to co n cen tra te  on  still o th er, 
equally  fu n d am en ta l an d  difficult questions which will h igh ligh t fu r th e r 
aspects o f  the questions o f  national identity, collective consciousness, etc. 
These questions will deal with the role o f art and artistic expression in shaping 
(struc tu ring , sustaining, changing , etc.) the collective identity o f nationals. 
H ere  I will try to specify the  following problem s:
1. W hat is the specificity, im portance and value o f national identity, n o t only 

with respect to a nation  an d  a country b u t with respect to an individual, 
too?

2. Is it possible to com bine o n e ’s loyalty to national values with national 
openness and , additionally , with axiological and cu ltu ra l pluralism?

3. Is it possible to have a d oub le  or even triple cultural identity? Can one 
sim ultaneously feel Bavarian, G erm an and European or Kashubian, Polish 
an d  E uropean?

4. C an o n e  speak  o f  reg io n a l (subnational) an d  su p ran a tio n a l cu ltu ra l 
identities? Is there , fo r instance, on the one hand, a M oravian o r Silesian 
cu ltura l identity  and , on the o ther, a Central E uropean, E uropean, Latin- 
A m erican, Slavonic o r Islam ic identity?

5. W h a t a re  th e  re la tio n sh ip s  betw een  o n e ’s n a tio n al id en tity  an d  the  
symbolic culture, and  especially with its broadly understood  artistic m eans 
o f com m unication  (p ro p e r n o t only to high art bu t also, to som e extent, 
to  mass m edia)? C an various form s o f artistic expression only express 
(reveal an d  b ring  fo rth ) an d  preserve, o r also shape and  even construct 
so m eo n e’s n a tional identity?

6. W hat is the  re la tionsh ip  betw een national values and  artistic values? I ask 
h e re  n o t only w he ther a r t can streng then  a national culture, popularize 
a set o f  n a tional values an d  s treng then  o n e ’s national loyalty, b u t also 
w h e th e r the n a tional values may enrich  art, and especially, w hether in 
the situation  o f the em ergence o f a global culture and  m arket econom y
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(which has also left its im prin t on  art) the n a tional ch a rac te r co n d em n s 
a rt to parochialism  and  provincialism . Is it tru e  that, in o rd e r  to endow  a 
piece o f a r t with universal values an d  en su re  fo r it an  existence o n  the 
in te rna tional art m arket, one has to  necessarily m ineralize its n a tio n a l 
provenance, its e thn ic  co loring an d  dress it u p  is a cosm opo litan  way? 
And, finally, is it true tha t in all arts an d  on  all th e ir levels the  situation  is 
exactly the  same?

I hope that a thorough discussion o f the above questions can throw  m ore 
light on  the role o f the arts in shap ing  the  national (collective) identities o f  
peoples.

Bibliography 

A lter P eter (1989), Nationalism, L ondon.
A nderson B enedict (1985), Imagined Communities. Reflections on the Origin 

and Spread of Nationalism, L ondon: Verso.
A rm strong Jo h n  (1982), Nations before Nationalism, N orth  C oro lina  Press. 
Berlin Isaiah (1982), Nationalism, Past, Neglected and Present Power, quo tations 

from  the  Polish edition  o f his essays Dwie koncepcje wolnosci, Warszawa, 
Respublica 1991.

Billig M ichael (1995), Banal Nationalism, L ondon: Sage Publications. 
Bokoszynski Zbigniew (1997), Stereotypy a kultura  (Stereotypes and Culture), 

Wroclaw: FNP.
D undes Alan, Defining Identity through the Folklore, in A nitajacobson-W idding  

(ed.); Identity: Personal and Socio-Culturab, A  Symposium; U ppsala 1983. 
G ellner E rnest (1983), Nations and Nationalism, Ithaca: C ornell U niversity 

Press.
G reenfeld  Liah (1992), Nationalism — Five Roads to Modernity, C am bridge 

Mass.: H arvard University Press.
Hobsbawm Eric (1990), Nations and Nationalism since 1780. Programme, Myth, 

Reality, Cam bridge: C am bridge U niversity Press.
H u n ting ton  Samuel (1996), The Clash o f Civilisations and the Remaking o f the 

World Order, quo tations from  the  Polish ed itio n  Zderzenia cywilizacji, 
Warszawa: Muza S.A. 1997.

Ig n a tie f f  M ich ae l (1 9 9 3 ), Blood a nd  Belonging: Journeys in to  the New  
Nationalism, Farrer: Strauss an d  G iroux.

Jacobson-W idding Anita, »Introduction « to Identity: Personal and Socio-Cultural; 
A Symposium, U ppsala 1983.

250



Artistic Expression of National Cultural Identity

Jnow itz M orris (1983), The Reconstruction of Patriotism, Chicago: University 
o f C hicago Press.

Jed lick iJerzy  (1997), Nacjonalizm, patriotyzm i inicjacja kulturowa (Nationalism, 
Patriotism and Cultural Initiation), Znak r. XLIX, no. 502, pp. 51 -  61.

Kloskowska A n to n in a  (1996), Kultury narodowe u korzeni (National Cultures 
at the Grass Roots Level), Warszawa PWN.

Kolakowski Leszek (1995), O tožsamošcizbiorowej (On Collective Identity); in 
Krzysztof M ichalski (ed .), Tožsamošć w czasach zmiany (Identity in Time 
o f Change) ; Krakow: Znak.

Kymlicka (1996 a), M ulticultural Citizenship-, Oxford: C larendon Press.
Kymlicka Will (1995 b ), »M isunderstanding Nationalism «, Dissent (W inter 

1995).
N ie lsen  Kai (1 9 9 6 ), C ultural Nationalism, Neither E thnic nor Civic, The 

Philosophical Forum, vol. XXVIII, no. 1 - 2  (Fall—W inter 1996-97) pp. 
4 5 - 5 2 .

Periwal S ukum er (ed. 1995), Notions of Nationalism, Budapest: CEU.
S ch lesin g er P h ilip  (1991), Media, State and Nations: Political Violence and 

Collective Identity, L ondon .
Szacki Jerzy (1997), O narodzie i nacjoanalizmie (O f Nations and Nationalism), 

Znak r. XLIX, no. 502, pp. 4 -  31.
T am ir Yael (1993), Liberal Nationalism, Princeton: Princeton University Press.
Taylor Charles (1997), »The Nationalism and M odernity«, in Robert McKim 

an d  Je ff M cM aham  (eds.), The Morality o f Nationalism, New York: New 
York University Press, pp. 31 -  51.

T a z b ir ja n u sz  (1998), W pogoni za Europq(ChasingEurope), Warszawa: Sic!.
W alick i A n d rz e j, Czy mozliwy jest nacjoanalizm  liberalny? (Is L ib e ra l 

N ationalism  Possible?), Znak, r. XLIX, no. 502.
W aldenberg  M arek (1992), Kwestia narodowa w Europie Srodkowo-Wschodniej 

(National Issues in Central Eastern Europe), Warszawa: PWN.
W aldron  Jerrem y  (1992), »M inority Cultures and the C osm opolitan Alter­

native«, The University o f Michigan Journal of Law Reform, 25, pp. 751- 
793.

This paper has been prepared as part of the research project »We -  The 
Good People« and the »Dreadful They« funded by the Research Support Scheme 
o f the O pen Society Institute (RSS No 23/1996).

251




