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RUPTURE

M a rina  G ržin ić  M a u h l er

In  the  following p a p e r  I w ould like to discuss som e processes of difference 
an d  the  axis o f in fluence betw een body and  subjectivity, on  one hand , and  
the  logic o f re a l/v ir tu a l p resen ce  an d  incarnations, identity  and  identifica
tion  with connections to flexible accum ulation strategies o f capitalism  and 
th e  re- o r de-territo rialization  o f  capital, on  the other.

1.1  am a replicant

In  o rd e r to exp lo re  local an d  global struggles for m eanings and em bodi
m ents, em phasis will be p laced  on  virtualisation, as it is fostering the condi
tion  o f a com pletely  “re g u la ted ” reality, w here the no tion  o f the body can be 
perceived  very precisely.

T o app ropria te ly  grasp som e o f the radical changes in the  models, per
cep tions an d  structu res o f body an d  subjectivity, it m ight be useful to delve 
in to  virtual reality. Allow m e, first o f  all, to schematically an d  narratively, ex
p la in  “virtual reality.” “A h e lm e t apparatus feeds th e  subject visual and  audi
tory in fo rm ation  ab o u t a virtual environm ent. Sensors in the  helm et respond 
to h ead , an d  even eye, m ovem ent. T he com pu ter literally knows w here your 
h e a d ’s at. ...C ables are  co n n ec ted  to sensors, providing a com pu ter with in
fo rm ation  reg ard in g  the  sub ject’s bodily o rien ta tion . T he helm et apparatus, 
o r the  d a ta  glove (th e  so-called in terface) has thus becom e the crucial site of 
virtual reality: a significantly am biguous boundary  between hum an  being and 
technology. T he m o re  invisible the  interface, the m ore perfect the fiction of 
a to tal im brication  w ithin the  force fields o f a new reality.”1 According to 
F ranc ine D agenais,2 virtual reality technology provides the  partic ipan t with

1 Cf. Scott Bukatm an, Terminal Identity, Duke University Press, D urham  and London 
1993, pp. 186-192.

2 Cf. Francine Dagenais, “Perfect Bodies,” in: Catherine Richards and Nell Tenhaaf 
(eds.), Bioapparatus, T he Banff C entre, Banff 1991, P- 43.
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the illusion of moving th rough  space w ithou t a body. T he body is isolated, the 
senses -  cu t off from  th e ir reality -  find  an  a lte rn a te  env ironm en t. A dissocia
tion results between the head  as privileged sensory recep to r, an d  the  body as 
substituted by the h a n d /in d ex . T hus we may speak o f D e leu ze /G u a tta ri’s corps 
sans organe-, the headless body is co n tra sted  with the  trad itional con cep tio n  o f 
the organic body governed by a cen tra l nervous system an d  b rain . D ecapi
tated by th e  virtual reality experience, the  body loses its defin ition . T h e  body 
is caugh t in  the am biguity o f w ho leness/loneliness, an d  is fo rced  to elim inate 
the distinctions o f within and  w ithout. T h e  m ed ium  is the  body.

C atherine R ichards3 describes the  situation  o f  cap tu rin g  o n e ’s im aginary 
body as “losing the self-definition o f the  body.” She writes: “I p u t on  th e  vir
tual env ironm ent technology. I see my im aginary  body rig h t befo re  m e. I 
move my finger, the im age moves. If the  spectral im age lags b eh in d  my living 
hand, it misses m e. If it catches u p , it crosses a body th resh o ld  racing  to  cap
ture my im aginary body within its im age. Now, w hen I move, I in h ab it the 
virtual m aterialised im age o f my im aginary body. I move w ithin th e  sem blance 
o f my living body, a sim ulation o f my physical an d  im aginary ex perience th a t 
is travelling back an d  forth  across my thresho lds, taking m e away. W hat am  I 
here? My body is m ediated  experientially , my im aginary body is m aterialised  
into a phan tom  image. O ne is in tertw ined  with th e  o th er, each o n e  read ing  
the o ther, sim ulating the  living co hab ita tion  o f my body and  the  im aginary .”4

T o be installed in to  such a virtual apparatus is to exist on  two planes at 
once. Scott Bukatman has form ulated this idea as follows: W hile o n e ’s objective 
body w ould rem ain in the real world, o n e ’s ph en o m en a l body w ould be p ro
jec ted  into term inal reality. Virtual reality has becom e, according to Bukatm an, 
th e  very e m b o d im e n t o f p o s t-m o d e rn  d ise m b o d im e n t. S h e rry  T u rk le  
characterises this aspect o f com puter in teraction  with the body as p roducing  
the quasi-personality com plex that she calls the  second self. It derives from  the 
com plex inter-relationships between h um an  and  com puter, thus partially from  
within the hum an; and it exists partially.5 D errick de Kerckhove6 highlights this 
aspect, arguing that perhaps the m ost challenging  aspect o f the “bio-appara- 
tuses” (which is only one o f the op tional denom inations for the relationship  
between the body and  the m achine) concerns its epistemological consequences. 
T he th inn ing  of boundaries between the viewer an d  the viewed (including the 
m ore critical separations between the p riv a te /p u b lic  self an d  the private/col-

3 Cf. Catherine Richards, “The B ioapparatus M em brane,” in: Bioapparatus, p. 58.
4 Ibid.
5 Cit. in Allucquère Roseanne Stone, “Virtual Systems,” in: Jonathan  Crary and Sanford 

Kwinter (eds. ), Incorporations, Zone 6, 1992, p. 619.
6 Cf. Derrick de Kerckhove, “B ioapparatustalk,” in: Bioapparatus, p. 100.
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lective consciousness) addresses the possibility that new forms o f consciousness 
are  being  developed -  n o t m erely private o r collective, n o t merely com puter 
assisted n o r in d ep en d e n t -  b u t in term ediate , self-organising and  cybernetic.

I have tried  to show th a t virtual reality can n o t be reduced  to a m ere tech
nological o r  discursive object. I t is a com plex social am algam , in which its 
existence as a tex tual figure is inseparab le from  its m echanic use. P ierre Lévy7 
has p o in ted  o u t in exactly th e  sam e m an n er th a t up  until now we have mainly 
envisaged virtual realities as sim ulating physical spaces. Alternatively, we now 
n ee d  to  speak o f the  p ro d u c tio n  o f symbolic spaces in the form  of virtual 
worlds as expressive o f  significations, and  o f knowledge characteristic of a 
collectivity. T hese v irtual worlds, as Lévy declares, express acts of collective 
com m unication  in real tim e, with the d irect involvem ent of, and  the tactile 
co m p o n en t suggested by, words. T h e  d eep en ed  split betw een the physical 
realities, includ ing  the  dangers o f  u rban  life and  the fantasm atic world of 
“on-line” sociality, is b o th  enco u rag in g  and  depressing.

T h e  cyberscopic vision o f e lec tron ic para-space (while “the helm et appa
ra tus feeds the subject visual and  auditory inform ation about the virtual envi
ro n m en t”) is based upon  the ultim ate lesson of “virtual reality.” T he virtualisation 
o f the m ost “tru e” reality: by the m irage o f “virtual reality,” the “tru e” reality 
itself is posited as a sem blance o f itself -  according to Slavoj Žižek,8 a pure 
symbolic edifice. Has o u r “tru e” reality itself becom e virtualised, and  conceived 
o f as an  artefact itself? This paradox  could also be form ulated by way of the 
am biguous ontological status o f “virtuality” itself, which, in its capacity of a “m ere 
possibility,” as opposed to actuality, possesses an actuality of its own. Slavoj Žižek 
has stated tha t com puter-generated  virtual reality provides an  exemplary case 
o f reality conceived th ro u g h  the d e to u r of its virtualisation (i.e. , o f a reality 
wholly generated  from  its conditions o f potentiality. Potentiality designates, 
accord ing  to Žižek, som eth ing  th a t is “possible” in the sense o f being able to 
actualise itself, as well as som eth ing  that is “m erely possible,” as opposed to 
being actual. Potentiality already possesses a certain actuality in  its very capacity 
for possibility. This is a surplus o f w hat is in the case o f potentiality m ore than a 
m ere possibility, an d  which is lost in  its actualisation of the real as impossible.

T he classical virtual reality situation, according to M argaret Morse,9 in
volves the  field o f view in th e  virtual world as constantly being  reconstitu ted  
in real tim e by a co m p u te r from  a digital m em ory th rough  devices which 
track the  position  o f  som ebody’s head  and  hand. T hat is, in a virtual world,

7 Cf. Pierre Lévy, “Toward Super-language,” in: ISEA 94 Catalogue, Helsinki 1994.
8 Cf. Slavoj Žižek, Tarrying with the Negative, Duke University Press, D urham  1993.
9 Cf. M argaret Morse, “Enthralling Spaces. The Aesthetics o f Virtual Environments,” 

in: ISEA 94 Catalogue, p. 83.
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the space itself is interactive. F riedrich  K ittler suggests th a t the  virtual envi
ro n m en t can ap p ear to be som eth ing  alive th a t we can n o t acknow ledge as 
subject, n o r  persona in the trad itional sense. W hich nonethe less constantly  
dem onstrates tha t it sees us w ithou t revealing itself.

T h en  how can we finally define  the  ac tu a l/v irtu a l position  o f  the  subject 
in this virtual context? I have m ade re fe ren ce  to several w riters who h igh ligh t 
a specific situation th a t can be designated  as th e  deprivation  o f self-identity in 
virtual reality. This is crucial fo r u n d e rs ta n d in g  th e  chang ing  position  o f the 
self an d  identity, and  the body, in  virtual reality. In teg ra ted  in to  the  field  o f 
intersubjectivity, s /h e  builds h e r /h im s e lf  a new identity. W hat is a t stake in 
virtual reality is the tem poral loss o f the  su b jec t’s symbolic identity. S /h e  is 
forced  to  assume th a t s /h e  is n o t w hat s /h e  th o u g h t h e r /h im s e lf  to  be, b u t 
som ebody-som ething else.

T he virtual env ironm ent occurs cinem atically, as a k ind  o f reversal o f 
face-to-face intersubjectivity, re la ting  the  subject to  h e r /h is  shadowy d oub le  
which em erges from  b eh in d  h e r /h im  as a k ind  o f sublim e p ro tu b e ran ce .10 In  
virtual reality, what we are seeing is the co n cen tra tio n  o f the field and  co u n te r
field w ithin the sam e fram e.

W hat we have here  in the re la tion  o f the  subject with h e r /h is  im aginary 
body is a paradoxical kind o f com m unication . N o t a “d irec t” com m unication  
o f the subject with the fellow c rea tu re  in fro n t o f  h e r /h im , b u t a com m unica
tion with the excrescence b eh in d  h e r /h im , m ed ia ted  by a th ird  gaze -  the 
gaze o f the  virtual m achine, as if th e  counter-field  were to  be m irro re d  back 
into the  field itself.11 This confers u p o n  th e  scene its hypnotic dim ensions: 
the subject is en th ra lled  by the gaze w hich sees w hat is in (h e r /h im )se lf  m ore  
than  (h er/h im )se lf.

W hat am I in virtual reality? My body is m ed ia ted  by my im aginary body 
tha t is m aterialised in to  a p h an to m  im age. O n e  is in tertw ined  with the  o th er, 
each one  reading  the o ther, sim ulating the  living cohab ita tion  o f my body 
and  the  imaginary. To grasp the  im plications o f  th e  radical shift a t w ork in 
virtual reality, one has to reach, as Žižek has suggested, the C artesian-K antian 
problem atic o f the  subject as pu re , an d  as substanceless.

K ant fully articulates, accord ing  to Žižek,12 th e  in h e re n t paradoxes o f 
self-consciousness. W hat K ant’s te rm  “tran scen d en ta l tu rn ” ren d ers  m anifest 
is the impossibility o f locating the  subject in  th e  “g rea t chain  o f b e in g ” (i. e.,

10 Cf. Žižek, Tarrying with the Negative, pp. 107-8.
11 “I must, to begin with, insist on the following: in the scopic field, the gaze is outside, 

I am looked at, that is to say, I am a picture. “ In: Jacques Lacan, The Four Fundamental 
Concepts of Psycho-Analysis, Penguin, London, 1994, p. 106.

12 Cf. Žižek, Tarrying with the Negative, pp. 12-44.
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the  w hole o f the  universe). T h e  subject, in the m ost radical sense, is ou t of 
jo in t. It constitutively lacks its own place. In  Descartes this o u t of jo in t state is 
still concealed . Kant, however, b rings to light a kind of vanishing m ediator 
th a t is, in short, the  L acan ian  Real. T he paradox o f self-consciousness is that 
it is possible only against the  background  o f its own im possibility -  and  this is 
also at th e  core o f virtual reality.

T o p u t it an o th e r  way, w here is the cogito? W here is the  place o f my self- 
consciousness, w hen everything th a t I actually am  is an  artefact -  n o t only my 
body, my eyes, b u t even my m ost in tim ate m em ories and  fantasies? Every
th in g  th a t I positively am , every enu n c ia ted  co n ten t I can p o in t a t and  say. 
th a t is m e b u t at the  sam e tim e is n o t I; I am only the void th a t rem ains, the 
em pty d istance w hich ap p ro ach es all conten t. O r it is only w hen, at the level 
o f  the  en u n c ia ted  co n ten t, I assum e my rep lican t status that, a t the level of 
en u n c ia tio n , I becom e a truly h u m an  subject.13

“I am  a rep lican t” is th e  s ta tem en t o f the subject at its purest. If we re tu rn  
to  virtual reality, the  cap tu re  o f the  im aginary body does n o t offer the “direct” 
com m unication  o f the  subject with h e r /h is  fellow creatu re  in fron t o f h e r /  
h im , b u t ra th e r, co m m u n ica tio n  with the excrescence b eh ind  h e r /h im .

In  sh o rt, th e  im p lic it thesis o f  b e in g  in virtual reality is th a t o f the 
replicants. R eplicants a re  p u re  subjects precisely insofar as they testify to the 
possibility o f positive, substantial con ten t, inclusive of the m ost in tim ate fan
tasies -  n o t as “th e ir  ow n,” b u t as already im planted. If  we try to answer the 
question: w hat is it th a t th e  th ird  gaze sees? W hat is in the subject m ore than 
h er/h im se lf?  -  o u r answ er m ust be: n o th in g  -  a hole -  a void. T he very notion 
o f self-consciousness im plies the  sub ject’s self-decentring, which is far m ore 
rad ical th an  the  opposition  betw een subject and  o b je c t.14

I w ould like to m ake an add itional clarification tha t will allow me to po int 
o u t the radicality o f my ap p ro ach , an d  to draw a line of separation  between 
th e  “d ecen tred  subject” in  the  virtual environm ent or cyberspace of my theory, 
from  sim ilar a t first sigh t deconstruction ist decen tred  approaches. W hen 
deconstruc tion ist cyberspace ideologists try to p resen t cyberspace, they usu
ally focus on how cyberspace “decen tres” the subject. T he two m ost well-known 
approaches are those p re sen ted  in  Sherry T urk le’s Life on the Screen. Identity in 
the Age o f the Internet15 an d  A llucquère R oseanne S tone’s The War of Desire and 
Technology,16

13 Ibid. , p. 41.
14 Ibid.
15 Sherry Turkle, Life on the Screen. Identity in the Age o f the Internet, Simon and Schuster, 

New York 1995.
16 A llucqucre Roseanne Stone, The War of Desire and Technology, MIT Press, Cambridge 

(МА) 1995.
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W hen S tone an d  T u rk le  co m p are  how  th e  su b jec t is d e c e n tre d  in  
cyberspace, they refer to two basic d ecen trin g  m odalities. For S tone, th e  sub
je c t  in cyberspace is decen tred  th ro u g h  a m ultip le  ex ternalising  subjectivity 
process, realised th rough  M ultiple U ser D om ains (M U D ). W hen I play anony
mously in  MUD, I can p resen t m yself as a p rom iscuous perso n  an d  engage in 
activities which, were I to indu lge in  th em  in  real life, w ould b ring  ab o u t the 
disin tegration o f my “real” personal identity . For T urk le, the  d ecen trin g  o f 
the subject in cyberspace is sim ilar to th e  dysfunction know n as M ultiple Per
sonality D isorder (M PD). M ultiple P ersonality  D iso rder defines the  so-called 
m ultiple personalities (who p ro life ra ted  in  d ram atic  n u m b ers  in  the  1970’s 
and  1980’s), and  indicates individuals w ho show signs o f  failing to process 
and  in tegra te  d ifferen t viewpoints o f identity , m em ory  an d  consciousness. 
For these people, it is typical th a t a n u m b e r o f very d iffe ren t personalities 
inhab it one perso n ’s body. This illness was te rm ed  Dissociative Identity  Disor
d e r in 1994.

Cyberspace phenom ena , like MUD, en d o rse  the  d issem ination  o f the 
u n ique  “Self’ in to  a m ultiplicity o f co m p etin g  agents, a plurality  o f self-im
ages, w ithout a global co o rd in a tin g  cen tre . Playing in virtual spaces enables 
one to discover new aspects o f onese lf th ro u g h  a w ealth  o f  shifting  identities
-  masks w ithout a “rea l” person  b eh in d  th em  -  an d  thus, to  ex perience the 
ideological m echanism  o f the p ro d u c tio n  o f  “Self,” the  im m in en t violence 
and  arbitrariness of this p ro d u c tio n /o b s tru c tio n . T h e  screen  p erso n a  I cre
ate for myself can be “m ore m yself’ th an  my “real-life” person , insofar as it 
renders visible aspects o f  myself I w ould never dare  to ad m it in real life.

MUD describes the situation o f th e  d ec en tred  personality  in cyberspace 
when we have several personalities from  o n e  body. I can act o u t my “real life” 
difficulties in virtual reality (M UD). T h ro u g h  cyberspace o r virtual env iron
m ents, I becom e aware o f the inconsistency an d  m ultiplicity o f the  com po
nents o f my subjective identities (MPD syndrom e) an d  w ork th ro u g h  them .

T he d ecen tred  subject tha t I try to  conceptualise  in  cyberspace o r in the 
virtual environm ent, is n e ith e r the  MUD n o r the  MPD type. F u rth erm o re , 
this decen tred  subject is n o t the  type w hich can take place in-betw een these 
two deconstruction ist options. This d e c en tred  subject is the  L acanian type. 
“W hen deconstruction ist cyberspace ideologists try to p re sen t cyberspace as 
providing a ‘real life’ ‘em pirical’ realisation o f deconstruction ist theories, they 
usually focus on how cyberspace ‘d ec en tre s ’ the  subject. However, the  ‘m ul
tiple selves’ externalised on the screen  are  ‘w hat I w ant to b e ,’ the  way I w ould 
like to see myself, the figurations o f my ideal ego; as such, they are like the 
layers o f  an  onion: there  is n o th in g  in th e ir  cen tre , an d  the  subject is this 
‘n o th in g ’ itself. It is therefo re  crucial to in tro d u ce  h ere  the  d istinction  be
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tw een ‘S e lf (‘p e rso n ’) an d  subject: the Lacanian ‘decen tred  subject’ is no t 
sim ply a m ultiplicity  o f good  o ld  ‘Selves,’ i. e. , partial centres; the divided 
subject does n o t m ean  th e re  are simply m ore Egos/Selves in the same indi
vidual, as in MUD. T he ‘d e c e n trin g ’ is the decen tring  o f the $ (the void o f the 
subject) with reg ard  to  its co n ten t (‘Self,’ the b und le  of im aginary a n d /o r  
sym bolic iden tifica tions); th e  sp litting  is the  sp litting  betw een $ and  the 
fantasm atic ‘p e rso n a ’ as th e  ‘stuff o f  the I. ’ T he subject is thus split even if it 
possesses only one  ‘u n if ie d ’ Self, since this split is the very split between $ and 
Self. In  m ore topological term s: th e  subject’s division is n o t the division be
tween one  an d  a n o th e r  Self -  betw een two conten ts -  b u t the division be
tw een som eth ing  an d  n o th in g , betw een the featu re o f identification and  the 
void. ‘D ecen trin g ’ thus first designates the ambiguity, the oscillation between 
symbolic an d  im aginary identification: the indecisiveness as to w here my true 
p o in t lies -  in  my ‘re a l’ self o r  in my ex ternal m ask -  with the possible impli
ca tion  th a t my symbolic m ask can be ‘m ore tru e ’ th an  what it conceals: the 
‘tru e  face’ b eh in d  it. O n  a m ore radical level, it points towards the fact that 
th e  very sliding from  one  identification to another, or am ong ‘m ultiple selves,’ 
presupposes the  gap betw een identification as such and the void o f $ (the 
b a rred  subject) w hich identifies itself, i .e . , which serves as the  em pty m edium  
o f identification . In o th e r  words, the  very process o f shifting am ong m ultiple 
identifications p resupposes a k ind  o f em pty band, w hich renders possible the 
leap  from  one to a n o th e r  identity, and  this em pty ban d  is the  subject itself.”17 
It is im p o rtan t th ere fo re , in  this tim e o f oblique transparency, when discuss
ing  how the re la tion  o f cyberspace and  the electronic m edia affects specific 
subjects, to d ism antle  th e  very process -  n o t o f p roduction , b u t o f post-pro
d uction : o f  the  ed iting , pasting, copying and  clearing o f these relations into 
th e  social m ode o f p ro d u c tio n .

B oth spaces, the  real an d  the  virtual, are wiping out, albeit from  different 
perspectives b u t sim ultaneously, the  paradigm  o f identity, precisely by con
versing deceptive an d  hypocritical old identities, o f the socially positive and 
fully realised  individuals, etc., o f  the Post-Socialist and  Post-Capitalist sub
jects. Instead, today we are faced  with leaving a historically defined position 
w hich im itates the  na tu ra l w orld o f o u r senses. W ith new m edia and  technol
ogy, we have the  possibility o f an  artificial interface, which is dom inated  by 
non-identity , o r d ifference. Instead  o f p roducing  a new identity, som ething 
m ore radical has to be proposed: the  total loss o f identity. The subject is forced

17 Cf. Slavoj Žižek, “Cyberspace, or, the U nbearable Closure of Being,” 1996 (manu
script). W hen the body is m ediatized (caught in the network of electronic media), the 
subject is potentially reduced  to the pure barred subject $, since even his personal expe
rience can be stolen, m anipulated  and regulated by the mechanical Other.
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to assum e that s /h e  is n o t w hat s /h e  th o u g h t h e r /h im s e lf  to be, b u t some- 
body-som ething else. T he m o m en t w hen fam iliar m odels o f iden tity  are lost 
is perhaps the m om en t w hen a (Post-Socialist) subject is construc ted .

II. De-realisation, overidentification, incarnation(s)

T he true h o rro r today are n o t horrifyingly v io lent p rojects in  the  arts, as 
they function, paradoxically, as a pro tective sh ield  th a t is fantasised as such, 
p ro tec ting  us from  the true  h o rro r — the  h o rro r  o f th e  abstract position ing  of 
East and  West, N orth and  South, a r t an d  econom y, state terro rism  an d  activ
ism. T he psychotic generating  experience  in  itself is th a t this abstract collabo
ration functions as a protective sh ield  (th a t p ro tec ts  in  the en d  only the  ob
scenely visible art institutions and  the  pow er a r t structu res in  them selves) and  
erases all traces o f difference, activism, position ing , etc. T he a rt in stitu tion  
defence against the true  th rea t is actually to  stage a bloody, aggressive, d e 
structive th rea t in  o rd e r to p ro tec t the  abstract, sanitised  situation. This is the 
sign dem onstrating  the absolute inconsistency o f the  fantasm atic su p p o rt and  
no t only the inconsistency o f reality in  itself. Instead  o f the  m ultip le  reality 
talk, as who else b u t Žižek w ould say, o n e  shou ld  thus insist on  a d iffe ren t 
aspect -  on  the fact th a t the fantasm atic su p p o rt o f  reality, o f the  a rt struc
tures and  their m echanism s, is in itself m ultip le  an d  inconsistent.

O ne possible way o f u n d erstan d in g  this new situation  is th a t th e  effect o f 
de-realisation is an  effect o f  ju x tap o sin g  reality an d  its fantasm atic supp le
m en t face to face: to parallel one n e a r th e  o th er. T he idea is to  p u t to g e th er 
the aseptic, quotidian social reality, life itself, an d  parallel it with its fantasm atic 
supplem ent. Several projects can be listed th a t use in a very specific way this 
key concep t o f  de-realisation an d  de-psychologization o f reality an d  o f art 
(a lthough we should  be aware th a t abstract position ing  insists on  the  psycho
logical m om ent and  on the psychology o f  the  individual a rtis t). A sim ilar strat
egy was displayed by the Russian Ilya Kabakov, in  one  o f  his pro jects in  2000. 
He displayed in the exhibition  space a reco n stru c tio n  o f a k itchen  th a t was 
com m on to the  p ro le ta ria t in socialist tim es, w hen Russia was know n as the 
Soviet U nion, and  m oreover th rough  the window o f this reconstructed  kitchen, 
it was possible to watch delirious film sequences from  the  golden  soviet time; 
films th a t were p roduced  to give totally sp lend id  com m unist fu tu re  visions, 
with smiling faces, and  people eager to w ork an d  to fight. It does n o t m atte r if 
real life in itself was an absolutely horrific  vacuum , tha t the  k itchen  was shared 
by m ultiple families with m any few er po ta toes fo r the  soup, w hat was m ore 
im portan t was this fantasm atic su p p lem en t o f  life th a t was parallel to the  in-

144



R u p t u r e

consisten t an d  m iserable reality. A nd it was precisely this m om en t that was 
sh ared  an d  p re sen ted  in the  exh ib ition  space: Kabakov displayed the simple 
an d  p o o r soviet k itchen  with its fantasm atic coun terpart, th rough  films and 
visual ideology. W ith such a p ro ced u re  tha t allows us to externalise o u r inner
m ost fantasies in all th e ir inconsistency, the artistic practice stages a un ique 
possibility to  act o u t the  fan tasm atic su pport o f our existence.

A p h o to g rap h  was taken  with the  title Tanja Ostojič: Black Square on White 
/s q u a re /,  on  w hich the black pub ic hairs o f  the Belgrade artist and  perform er 
T anja Ostojič, are styled in  the  fo rm  o f a “Malevich” square, and  organised in 
a com position  with h e r  /w h ite  sk in / M ound o f Venus. T he Malevich m od
elled  suprematist pubic entrance, i.e., the “black square on w hite square,” was 
seen d u rin g  the  Venice B ienalle only by H arald  Szeem ann, the d irec to r of 
the  49th Venice B iennale, in  o rd e r  to declare that this h idden  Malevich, “in- 
betw een h e r  legs” was one o f  the  m any official art works o f the B iennale in 
2001. M eanw hile d u rin g  the o p en in g  days o f  the Bienalle, Ostojič elegantly 
dressed  behaved as an  A n g e l/E sco rt (bo th  term s were used by her) o f Mr. 
Szeem ann, publicly exh ib iting  h erself n ea r him , while the artwork, the pubic 
M alevich stayed discretely h id d en , and  from  a first han d  witness, I can state, 
absolutely n o t d istu rbed .

T he fem inists were furious th a t she exposed h e r beautifully shaped body 
as an  object, as they th o u g h t, perhaps, tha t she could escape in the n ea r fu
tu re  b e in g  an  ob ject o f  transaction  within the co rrup ted  a rt m arket, the art

Tanja Ostojič, Black 
Square on White /square/
(2001). Photo: Saša Gajin
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institutions and the tyrannical vam pire figures th a t ru n  the ART edifice. C on
trary to such a legitim ate, b u t “trad itio n a l” way o f u n d ers tan d in g  an  Ostojič 
happen ing , the pho to  and  the w hole story, as a perverted  se lf-instrum en- 
talization tha t relates to som e repressed  traum a(s) betw een visibility an d  in 
visibility and  object-subject re lations, I w ant to develop two app roaches to 
grasp as precisely as possible this exceptionally  pow erful work.

T he first one is the authentic act o f traversing the fantasy, the  o th e r  is incarna
tions, b o th  com e from  the psychoanalytic heritage, an d  last b u t n o t least, as 
always, from  my re-appropriation o f Žižekian th o u g h t.18 T he black pubic square 
has nevertheless an  additional, pow erful co n n ec tio n  to  a n o th e r  square, p re 
cisely to Hitler’s moustache, im plying a certa in  fascisation process in  post-m od
ern  a rt life and the body o f the artis t in  p re sen t times.

Power reproduces itself only th ro u g h  som e fo rm  o f self distance, by rely
ing on  the obscene disavowed fantasy ru les an d  practices th a t are  in conflict 
with its publicly visible installed norm s. T he obscene edifice o f  th e  Institu tion  
o f Art is em phatically and  pathologically cond itioned  by the disavowed subject 
lib id inal investm ents; th e  subjects a re  h e ld  by pow er th ro u g h  fo rm s o f 
fantasmatic eroticization over them . T h e  simply critical avant-garde assertion 
of the tru th  of the obscene art pow er edifice, th a t is, together with all its gallery 
and m useum  institutions, definitely vulgar, cold, m anipulative and  alm ost de
prived of any aura, is no t enough. O r to stage the critic against the art edifice in 
the m an n er o f a bloody, aggressive, destructive event is n o t enough  either. T he 
art power edifice is today already staging by itself such bloody events in o rd e r to 
protect the abstract, sanitised situation it is publicly em powering!

O ne o f the possible strategies is the  Žižekian overidentification with the 
power edifice. Acting precisely in  a way to  overtly stage the  fantasm atic sce
nario  tha t are discussed, incited, im plied , b u t n o t m ade public. T h a t m eans, 
if the art power edifice is relying on  obscenity an d  prom iscuity, and , if this is 
what the whole story abou t art an d  its pow er is, th an  the  p roposed  process o f 
overidentification will exactly over-display this in the  public realm . Even m ore, 
such an act o f overidentification p erfo rm ed  publicly is, accord ing  to  Lacan 
via Žižek, an act of traversing the fundam ental fantasy, th a t radically p u t u n d e r 
question ou r m ost in h e re n t subm ission to the  pow er a rt edifice. Ostojič p e r
form ed exactly such an act. An au th en tic  act, accord ing  to Žižek, th a t dis
rupts the underly ing fantasy, attack ing  if from  the  p o in t o f a social sym ptom. 
T he act o f traversing the fundam ental fantasy  was used  as a bravado strategy in 
the public appearance o f the m usic g ro u p  Laibach in  the  80’s in  L jubljana as

18 Cf. Slavoj Žižek, The Ticklish Subject: The Absent Centre o f Political Ontology, London and 
New York: Verso 1999, and Slavoj Žižek, The A rt o f the Ridiculous Sublime: On D avid L ynch’s 
Lost Highway, Seattle: The Walter Chapin Simpson C enter for the Hum anities, 2000.
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well. Insisting on  the  literal rep e titio n  o f the to talitarian  ritual, the group 
succeeded  in  overtly staging th e  h id d en  fantasm atic scenario o f the socialist 
to talita rian  ritual.

It is im p o rtan t to  d istinguish  precisely betw een an au then tic  act o f tra
versing the  fu n d am en ta l fantasy from  an inau then tic  one, tha t even m ore 
obfuscates the  invisible traces o f em ptiness, o f the void a round  which all things 
gravitate. O n e  palpab le political consequence o f this no tion  o f the au thentic 
act, insists Žižek, is th a t in  each  concrete  constellation th e re  is one touchy 
n o d al p o in t o f  co n ten tio n  w hich decides w here one truly stands. In Laibach, 
from  my p o in t o f  view, this is undo u b ted ly  the deep  relation and  roo ted  posi
tion  o f L aib ach ’s m usic w ith in  the  industrial music m ovem ent o f the 80’s, the 
m ost radical and  avant-garde ro ck ’n ’roll invention; this is the  contention point 
o f absolute Laibach radicality  an d  not, as it would be possible to wrongly 
understand , a relation, beyond the repetition  o f the totalitarian populist ritual, 
with any popu lar-popu list m u
sic m o v em en t -  w hich w ould 
have resu lt in  an  absolute do u b 
le obfuscation o f th e  traces o f 
th e  void a ro u n d  w hich the  so
cia lis t to ta lita r ia n  system  ro 
tated.

In T anja O stojič it is p re 
cisely the pubic Malevich u n d e r 
th e  stylish gow ns, th e  b lack  
square so to speak em bodied  on 
the  topological place, an d  n o t 
som e kind o f “w allpaper, poster 
M alevich.” In betw een h e r  legs 
the  rea l/im p o ss ib le  k ern e l o f 
the a rt pow er m achine received 
the  only possible appearance in 
flesh an d  blood. T h e  so called 
touchy nodal p o in t o f co n ten 
tion  in  a rt today, is the  can n i
balistic a ttitu d e  o f the  a r t capi
ta lis t p o w er ed ifice  th a t  d is
p laced  an d  abstracted every
th in g  an d  everybody only fo r 
the  sake o f its p ro p e r  survival.
Malevich stands a t the  begin-
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IRWIN, Name Pickers (1998). In collaboration 
with Marina Abramovič.
Photo: Bojan Brecelj
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ning  o f an  art history edifice th a t com pletely  evacuated its cond itions of 
(im) possibility. A nd if we are to re-articulate th e  way how this rea l/im possib le  
kernel is to em erge today in  the field o f  rep resen ta tio n , th en  it is possible 
only, as p e r Žižek, as a tropological, and I  will add, topological incamation(s). W hat 
else is O stojić’s Black Square on White th an  a tropological in carn atio n  on  a 
topological place! A fleshy (in  -came) em b o d im en t o f th e  total evacuation o f 
the condition  o f the (im )possibility o f th e  capitalistic edifice o f m o d ern  art.

Finally, was it n o t som eth ing  sim ilar th a t took  place in  New York on  Sep
tem ber 11, 2001? We witnessed precisely this radical de-realisation an d  de
psychologization o f the  A m erican reality th a t shocked  n o t only th e  USA, bu t 
m ost o f  the  world that could  watch w hat was go ing  on  in New York, in real 
tim e so to  speak, due to the television video signal. In  the explosion o f the 
WTC towers, New York citizens cou ld  clearly see th e  aseptic, quo tid ian  social 
reality, life itself, in d irec t parallel with its fantasm atic su p p lem en t -  Holly
wood fdm  scenarios -  perfo rm ed  this tim e in reality. A nd a lth o u g h  all were 
p erfo rm ed  in real time, as was m ost CNN p ro g ram m in g  th a t day, neverthe
less it seem ed that the trem endous fear, shock an d  despera tion  were all cov
ered  w ithin an alm ost virtual d im ension . W hat h ap p e n ed  in  th a t m o m en t was 
that we found  ourselves in an  alm ost virtual position . H ow  can we define this 
situation as virtual? T he virtual en v iro n m en t occurs cinem atically, as a kind 
o f reversal of face-to-face intersubjectivity; the  subject in virtual reality sees 
h e r /h is  shadowy double, which em erges from  b eh in d  h e r /h im  as a k ind  o f 
sublim e pro tuberance. In the virtual env ironm en t, w hat we are seeing  is the 
concen tra tion  o f the field and  counter-field  w ithin the  sam e fram e. A nd this 
is exactly w hat occurred  in th a t very m o m en t o f radical de-realisation an d  de
psychologization o f the A m erican reality, th a t p u t face-to-face (in a d irec t 
parallel) the aseptic, quotid ian  social reality with its fantasm atic supp lem ent. 
It was as if the counter-field (Hollywood) was m irro red  back in to  the reality 
field itself. The result is n o t solely a d esp era te  loss o f in n o cen t h u m an  beings, 
b u t w hat will have even m ore tragic consequences: the absolute deprivation 
o f the Am ericans o f self-identity. W hat is a t stake in virtual reality is the  tem 
poral loss o f the  subject’s symbolic identity. S /h e  is fo rced  to assum e th a t s /  
he is n o t what s /h e  th ough t h e r /h im se lf  to  be, b u t som ebody-som ething else.

A nd this is also why the mass m edia, especially CNN, are now p ro d u c in g  
the war against the Muslim world an d  all the  o thers, who are n o t “the  civilised 
First W orld ,” as what is a t stake h e re  is the  process o f trying to  cover this 
absolute “blow u p ” o f the US self-identity th a t was un til now g ro u n d e d  in 
absolute power and  control.
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III. Identity

It shou ld  be obvious th a t my view o f location and  identity th rough  theory, 
w hich is supposedly general, is actually roo ted  in a very situated, o r rather, 
located  theory. I will p u t s ituated  theory parallel to situated  knowledge, a 
term  paradigm atically  co in ed  by D onna Haraway.19 It is n o t abou t knowledge 
p ro d u ced  in  d iffe ren t locations o r by d ifferen t agents, which in the tim e of 
globalisation som ehow  works on  the  line o f fairly equal positions o f dissemi
n atio n  o f  th e ir theo re tica l an d  critical work, a kind of bona fide relativism. 
Q u ite  the  contrary: to th in k  ab o u t lo ca ted /s itu a ted  theory is to th ink abou t 
theory  th a t is o p en  to critical investm ent and, m oreover, is never an innocen t 
practice.

Located, acco rd ing  to Katie King,20 is n o t equivalent to local, though it 
can  be app ropria te ly  partia l, as global does n o t always m ean general o r un i
versal. W hat I w ant to say is th a t with lo ca l/lo ca ted /lo ca tio n  we can produce 
a very locally based activity th a t can be a politically powerful p o in t o f a univer
sal action. I can, fo r exam ple, state tha t the local Ljubljana subculture or 
u n d e rg ro u n d  m ovem ent o f the  8 0 ’s is intrinsically connected  with a m uch 
w ider fo rm ation , a global activist form ation; o r on a m ore “universal” level I 
cou ld  argue th a t the  local transsexual St. P etersburg’s m ovem ent can be seen 
th ro u g h  a m ulti-layered global intersexuality form ation .21 Located means, 
above all, d istribu ted  and  layered, and  it is quintessential for theoretical (philo
sophical, fem inist an d  cu ltura l studies) investigations of identity.

In  o u r tim es identity  is intrinsically connected  with the  m ost in h eren t 
processes o f capital. It is im p o rtan t to identify tha t contem porary  global capi
talism  with its in h e re n t de- o r re- territorialization processes, creates condi
tions fo r the p ro lifera tion  o f  new m ultip le identities. This p roduc tion  o f fluid 
hybrid identities results in  an  in h e re n t in terna l m ark th a t is the failure of

19 Cf. D onna J. Haraway, Modest Witness@Second Millenium. Feminism and Technoscience. 
Routledge, New York & London, 1997, pp. 15 and 314.

20 Cf. Katie King, Theory in Its Feminist Travels: Conversations in  U. S. Women ’s Movements. 
Ind iana University Press, Bloom ington, 1994.

21 For Maria Klonaris and Katerina Thomadaki the intersexual body “is a paradigm for 
an alternative concept o f the sexed hum an, a paradigm which allows people to reconsider 
rigid ideas about the masculine and the feminine and what has been traditionally theorized 
as ‘sexual difference.’ Actually an intersexual body does not possess both sexes, but is in- 
between sexes. W hat we can learn from  the intersexual body is the possibility to assume a 
mobile and unfixed gender position. We propose the intersexual body as a virtual sexual 
identity.” Cf. Maria Klonaris and Katerina Thomadaki, “Intersexuality and Intermedia. A 
manifesto," in: The Body Caught in  the Intestines o f The Computer ä f  Beyond. Women Strategies 
and/or Strategies by Women in Media, A rt and Theory, (eds.) Marina Gržinić in collaboration 
with Adele Eisenstein, MKC, M aribor and Maska, Ljubljana, Slovenia, 2000.
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identity, identity  perceived in its abso lu te  incom pleteness. In  fact, n o  social 
m ovem ent can nowadays subsum e to be an  open -en d ed , dem ocratic  political 
pro ject w ithout taking in to  consideration , w ithou t operationaliz ing  the  fail
u re o f identity, and  the  negativity, directly  a t the  h e a rt o f id e n tity .22

In  which way is the process o f de- o r re -territo ria lization  o f capitalism  
connected  with the politics o f identity? W hat is o n e  o f the basic laws o f capi
tal? To acquire new territories, over a n d  over again. T he p u rpose  o f  capital is 
to achieve the absolute lim it o r to exceed  the  very idea o f limits, always trans
form ing into, o r ra th e r behaving as a cann ibal, devouring, in terna lis ing  all 
that was before. Capitalism  has always been  a system o f  in terna l, correlative, 
co n tin g en t limits, o f  limits tha t constantly  move an d  rep ro d u ce  them selves 
on a b ro ad er scale. It is possible to  see th e  scenario  o f postm odern ism  b reak 
ing with m odern ism  in the line o f capitalism  th a t inverts all perim ete rs  an d  
limits to in terna l limits. W estern n a tional m odern ism  an d  th ird  w orld “m od
ern ism ” both  becam e the  cen tral p a r t o f  capitalist territory , n o t as its bastard  
products, bu t as an inheren tly  in te rn a l bastion  p ro jec t th a t was transfo rm ed , 
swallowed and  spat o u t as a territo ry  fo r fu tu re  a r t capitalisation. T h e  W estern 
world achieves its goal by creating new  m ovem ents an d  styles, sim ultaneously 
rep roducing  and  w idening the limits o f  the  m arket. P ostm odern ism  is the 
aesthetics of the  colonisation o f previous styles, th e  occupation  with its own 
history transform ing it in in ternal, correlative, co n tin g en t limits. F rederic 
Jam eso n ’s periodization, which defined  postm odernism  as the cu ltural dom i
n an t o f m ultinational o r consum er capitalism  (m odernism  as a cultural logic of 
monopolistic or imperialistic capitalism , and  realism  as the cultural logic of 
classic capitalism), is also an index o f a progressive in terna l cannibalisation, 
establishing a process o f constant de-territorialization and  re-territorialization.

T he history o f capitalism  is n o t lim ited  to o n e  orig inal accum ulation . 
W hen capital started reach ing  th e  lim its o f accum ulation  w ithin the nation  
state, w here th e re  was suddenly hard ly  anyone left to be ex p ro p ria ted  any 
m ore, the  process o f original accum ulation  s ta rted  again at the b eg in n in g .23 
Capital was forced  to rep roduce itself again an d  again, and  this process o f 
constan t repetition  and  rep ro d u c tio n  m oved the  n o tio n  o f  territo ry  activat
ing new sectors o f p roduction , d istrib u tio n  an d  exchange. De-territorializa- 
tion is n o t a process o f erasing territo ries, b u t first an d  fo rem ost it is a process 
o f re-territoralization: constan t cann ibalisa tion  o f old  an d  co n stan t re-inven

22 Cf. Jud ith  Butler, Ernesto Laclau and Slavoj Žižek, Contingency, Hegemony, Universal
ity, Verso, London and New York, 2000, pp. 2-4.

23 Cf. H ito Steyerl, “EXPO 2000: A Bourgeois U topia,” in: M arina Gržinić (ed.), Gallery 
(Dante) Marino Cettina. Future Perspectives, Gallery M arino Cettina, Umag, Croatia, 2001, 
pp. 136-143.
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tion  o f new ones. David Harvey elabo rated  the  theory  of the  flexible accum u
lation  o f global capitalism , becom ing  “the o n e” after the original accum ula
tion, to describe the  em ergence  o f new sectors o f p roduction , new ways o f 
p roviding financial services, new m arkets, and  above all, greatly intensified 
rates o f com m ercial, technological and  organisational innovation.24 Biotech
nology an d  genetic  en g in ee rin g  are the tradem arks in such a framework, 
w hereas In te rn e t provides re-territorialization its new address. “Sold ou t,” 
“b roke dow n,” b u t always look  fo r us at h ttp ://w w w ... is th e  new re-direction 
o f desires, facts an d  bodies in the  global world.

T h e  In te rn e t is th e  p u rest sign o f this process of flexible accum ulation. It 
s tarted  as a territo ry  w ithout borders, w ithout restriction; b u t today form al 
legislative an d  econom ic regu la tions transform  the In te rn e t into a new terri
tory with old m echanism s o f con tro l, d istribution o f power and  ways o f access
ing  it, colonising, co n tro llin g  it daily, by com pu ter corporations, m ultina
tional bank ing  systems an d  investigative federal agencies. O ne can say that 
w hat was secretly capitalised in  the  still veiy near past is m ade visible with such 
processes in  the  In te rn e t now. D uring  the  first phase of capitalism , the time 
o f its realistic d o c trin e  o f  colonial and  im perialist ventures with the goal of 
exploiting  and  expropria ting  space, the physical space, m eaning land and ge
ography, was at stake. But today it is no t abou t territories in  the classical geo
graphical sense any m ore. Everything and  everybody can be transform ed into a 
new territory, can be a territory  and  part of the re-territorialization process.

If we are ready to take an  even m ore p ro found look at the paradigm  pro
posed by the new historical form ation, as M. H ard t and  T. Negri perceive the 
Empire,25 we are in the situation th a t instead of dealing with the triadic form of 
the national state- im perialism -m odernity (where imperialism was an exten
sion o f the sovereign pow er o f the  nation states in Europe, beyond their bor
ders), we have to take in to  consideration the duality between the Em pire and 
postm odernity. This new historical form ation, with reference to Foucault (tak
ing his ideas on th e  passage o f the  society of pun ishm ent to the society of con
trol) an d  especially to Deleuze an d  Guattari (taking their view o f biopolitics as 
the production  o f  social beings), insist H ard t and  Negri, shows a high level of 
effective mobility o f its power techniques and  paradoxical coherency o f its pro
cedures o f social control. In short, the Em pire is no t perceived only through 
econom ical m om ents, b u t even m ore through institutional and  organisational 
paradigm s. T he logic tha t moves this new formation of power is, according to

24 Cf. David Harvey, The Condition ofPostmodemity: A n  Enquiry into the Origins o f Cultural 
Change, Basil Blackwell, O xford, 1989, p. 147.

25 Cf. Micheal H ard t and A ntonio Negri, Empire, Harvard University Press. Cambridge, 
Mass. 2000.
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H ardt and  Negri, functional m uch m ore than m athem atical, m ore rhizomatic 
than being simply inductive or deductive. This flexibility allows the “im perial 
m achine” to function for certain in a horizontal way as a systematic structure, and 
as well as hierarchically, as a regime o f  “the p roduction  o f identity and  the differ
ence o f hom ogenisation” and of deterritorialization and  reterritorialization.

Accordingly, capital moves from  the  physical space to a virtual an d  “spiri
tual” one. Everything and  everybody can  fit the  n eed  to be a new territory. 
The transference, the transposition , the  co lonisation  is very precise. In estab
lishing new territories, the bo rders are  m oved up  an d  dow n an d  en larged . It 
all depends how big the need  for fresh blood , g en u in e  identities, hybrid states 
of m ind and  virtual fluids is.

A paradigm atically fabricated  case in the  town is the newly p ro d u ced  film 
from  the Hollywood en te rta in m en t m achine: Lara Croft -Tomb Raider. It is 
worth discussing this film, as it in troduces new elem ents in  the  process o f  re- 
territorialization. It presents the newly capitalised sector o f physical and  spiri
tual data  transform ed in a territory o f flexible capital. T he p lo t o f this feature 
appears very simple to som eone who will n o t go to the  movie o r m ake an effort 
to see the film elsewhere. A fleshy u p p er class wom an -  n am ed  Lara Croft -  
mixes the roles o fjam es Bond, Spielberg’s H arrison Ford adventure m an, T he 
M ummy’s best girlfriend and so on, fighting and  killing in o rd e r to save the 
world (you expected som ething else?), so as n o t to en d  up  with e ternal evil.

Each bo rder is over-passed, Trans-passed, erad icated  o r cannibalised. As it 
was stated by H ard t and  Negri,26 the new form ation  is a p ro d u c t o f the radical 
transform ation that reveals the im m ediate relation  betw een pow er and  subjec
tivity, which allows the new em pero r a scale o f dom ination  th a t en ters the deep 
est strata o f the biopolitical world. It is a process o f installing contro lling  de
vices, organisational m ood, intellectual m odels and  a percep tion  habitat that 
attacks the deepest strata o f consciousness, the bodies o f the popu lation  an d  it 
is at the same time ex tended  th rough  the inequality o f social relations. A ccord
ing to H ard t and  Negri, this process is intrinsically connected  with the jud icial 
institutional o rder,27 which is perceived as the process o f a possible instanta
neous validity o f the constitution o f the state acts, organisation and  mobility 
perform ances as a perm anen t exception: from  civil war to a police operation.

Lara Croft is precisely such an in tersection, w here hypercapitalistic m arket 
en tertainm ent apparatuses m eet the flexible accum ulation strategies prom is-

26 Ibid.
27 Cf. M arina Gržinić, “Hysteria: Physical Presence, Juridical Absence, and Aids: Physi

cal Absence, Juridical Presence,” in: Gržinić, Fiction Reconstructed, edition selene and 
Springerin, Vienna, 2001.
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ing  an eternal reproductive freedom . I am interested in creatures like Alien,28 
Lara Croft and  m onsters,29 as all o f them  display identity reproduction, genetic 
eng ineering  an d  technoscience so painfully naturally. Lara Croft is almost like 
an  old, strategically well re-designed colonial weapon for identity politics, which 
will transform , exploit an d  expropriate  the whole system o f female yearnings 
an d  the pow er structu re o f science fiction images. Lara Croft is the newly estab
lished little engine in  the  process o f re-territorialization, showing exactly what 
kinds o f bodies and  w hat form s o f alliances called identity relationships are 
app ropria te  a t the start o f the new m illennium  and at whose cost, and to whose 
benefit.30 T h at she is a white, u p p e r class lady is equally im portant. But beware! 
T he new dom ination  does n o t consist of the establishm ent o f a hierarchy sim
ply based on cultural differences, b u t o f the evacuation of histories o f dom ina
tion and  resistance th ro u g h  technological reproduction.

From  now  on, w om en in b lockbuster cinem atic adventures will be sub
je c te d  to the  p a tern a l m ale capital rules. This is the new m illennium  deal, 
newly invested an d  capitalised. T h e  rules are clear: killing, beating  and  fight
ing  like o u r m ale pals. This is the  way wom en can jo in  the club. The only 
th in g  to do  is to m ake th e ir  b ra ins invisible. T hat thick worm-like structure, 
nam ely the  brain , w hich was engaged  critically in  som e o th er productions, is 
gone. It is n o t necessary to th in k  any m ore, ju s t to act. In  o rd e r to jo in  the 
club o f constan t re -territo ria liza tion  it is im portan t to rep ea t the same rules. 
Lara C roft rep ro d u ces the  capitalist m ode o f an  en te rta in m en t m achine us
ing  the sam e vio len t m eth o d s o f m assacre as h e r m ale pals, in the same way 
they used  to ex p ro p ria te  an d  to  co n q u er all the o thers in the  past, including 
w om en. T he resu lt is un ifo rm , w ithou t any change, simply the  reproduction  
o f the  p a tte rn  o f d o m in an ce  an d  the  recurring  ideological stories o f the good 
and  the  bad  guys, no , sorry, w om en.

T h e  story o f the  w om an c lo n ed  to be as good as h e r m ale p artn e r o r even 
b e tte r  is a recrea tio n  in  neo-im perialist and  colonialist ventures in the mov
ing  im age territo ry  an d  in the  rep resen ta tion  and  colonisation o f bodies. The 
white wom an in such a contex t, com ing from  the USA or the  West is a tool for 
capital to p ro d u ce  clones o f itself an d  its ritualistic im aginary pattern , in such 
a way becom ing  re -bo rn  (it does n o t m atter if it is with a fault) over and  over 
again. A nd n o t to  m en tio n  re-territorialization, which is going on only in

28 Cf. M arina Gržinić, “W ho are the M others of the Monsters?” essay re-published in 
the new reading room  o f the O ld Boys Network: h ttp ://w w w . obn. o rg /genera to r

29 Several o f my papers deal with this topic. For example in Springerin^ ienna, Num ber 
March-June 1999 on Translocation.

30 Cf. D onnaJ. Haraway, Modest Witness@Second Millenium. Feminism and Technoscience, p. 
292.
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places w here it has n o t been  before, an d  clon ing  itself in  places w here it is 
not, u n d e rlin e d  Steyerl in th e  a lready  q u o ted  essay.31 F u rth e rm o re , she 
claim ed: the bourgeois U topia is literally c rea ted  by th e  d estruc tion  an d  dev
astation o f  localities and  o f th e ir transfo rm ations in to  non-sites, by all kinds 
o f weapons, engines and  bodily m odifications. Sim ilar is the  story o f H a rd t 
and N egri about the Em pire: it is in  an d  out, an d  a t the  sam e tim e it seems 
centralized, although  it is w ithout a cen tre ; the  E m pire is “everywhere and  
no-w here,” it is centralized and  a t the  sam e tim e “u-topic,” which m eans it is a 
non-space! H ard t and  N egri p ropose a transfo rm ation  o f the  productive p ro 
cesses in to  “cognitive tu rn .” T h at m eans th a t d o m in an t processes o f  p ro d u c
tion give a primacy to com m unication, an d  co-operation , w hereas biopolitical 
p rod u c tio n  rep laced  p roduc tion  activity. T h e  focus is on  th e  p ro d u c tio n  and  
rep roduction  o f life in  itself. T he p ro d u c tio n  o f the surplus by workers in 
industry and fabric, is today rep laced  by an  increasing  im m aterial in tellectual 
power labour, based on com m unication , w hich gives explo itation  an  im m edi
ate social dim ension while in troducing  labour-w ork within all social elem ents. 
H um an contacts an d  in teractions an d  in te llectual work -  the  “accum ulation  
o f conscience, technology and  skills” n o t only tu rn  o u t to be a fun d am en ta l 
productive force, b u t are one o f th e  m ost in fluen tial industries o f the  p ro d u c
tion o f theory, in terp re ta tions an d  fields o f in te llectual power.

T he question is n o t if w om en are in te llig en t en o u g h  to  kill, b u t if it is 
necessary for them  (us) to be localised as a non-site (H a rd t’s an d  N eg ri’s 
“non-space”) in o rd e r to obtain  physical and  epistem ological visibility, w ith
ou t identity, history, context. In the  past they w ere invisible, b u t with a hys
terical identity.32 In  short, identity  is a re la tionsh ip , n o t a p re fo rm ed  category 
o f being  o r  a possession tha t one  can have. T h e  effect o f a m issing analysis is 
to trea t identity as a p reform ed category, ju s t  b e in g  p resen t at o r absen t from  
the scene o f action. O n the contrary, iden tity  is always constitu ted  w ithin sev
eral practices and  technologies. As K aren B arad33 argued , identity  is always 
form ed in  intra-action, in a close system o f stratified  re la tionsh ips, th e  p a r t of 
reconfigurations o f  knowledge an d  practices th a t constitu te  con tem porary  
philosophy, art, cultural activism an d  th eo re tica l analysis.

31 Cf. H ito Steyerl, “EXPO 2000: A Bourgeois U topia,” p. 142.
32 Cf. Marina Gržinić, “Hysteria: Physical Presence, Juridical Absence, and Aids: Physi

cal Absence, Juridical Presence,” op. cit.
33 Cf. Karen Barad in: Haraway, op. cit.
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